GLOSSOP MUSIC FESTIVAL was founded in
2013 and operates under the auspices
of the Glossop Concert Society, a registered
charity which has put on professional classical
music concerts for over twenty-five years.
Our aim is to bring the highest quality of music to the widest possible audience through
a year-long series of concerts, comprising a Summer Festival together with one-off
concerts throughout the year.
We intend to make Glossop Music Festival a truly international concert series, and an
annual fixture in the diary of both musicians and audiences. We are also a Festival for
the people of Glossop, welcoming young and old, new comers and the well-seasoned, to
world-class classical music in a relaxed atmosphere. As Carl Sagan said of his desire to
share his love of science, “When you’re in love you want to tell the world”. We feel the
same about classical music.
Glossop Music Festival invite outstanding instrumentalists and singers to our beautiful
corner of the Peak District. We are hugely grateful to Derby and Derbyshire Music
Partnership for again supporting our education work, and helping us to expand our
programme to provide separate workshops and schools’ concerts involving hundreds
of local primary school children.
We also continue to forge links with local businesses as well as growing an expanding
group of supporters who have joined our ‘Friends’ scheme. As a result, we are able to
plan future concerts and seasons with a greater sense of security than ever before. We
would therefore like to take this opportunity to thank the following sponsors for their
generous support:
CDL, Hetherington Newman, Capstone Financial Management,
Taylor Wimpey PLC, Hewitt Freeborn Associates, Rosemary Vanns
and Davis Blank Furniss
We would also like to thank our patrons who have supported us so generously:
Mike & Gill Bull, Mark Henderson and Ken George
And, of course, we would like to thank all of our Friends:
Sheila & Mark Adlard, Mary & Jeremy Andrews, Sue & Ron Astles, Marion Barter,
Christopher & Barbara Bohan, Mike & Gill Bull, Margaret Butler, Ian Chesters, Maureen
& Tim Cox, Ruth & Colin Cram, Edwina Currie Jones & John Jones, Jeremy & Angela
Dale, Jane Dixon, Martin & Kate Dowland, Valerie Elliott, Anne Fox, Judith & Ed Fuidge,
Ken George, Nicolas Gray, Sam Grifﬁths-Jones, Ann Hackney, Paddy Hardikes, Mark
Henderson, Betty Hill, David & Susan Hill, Cilla Hollman, Michael & Ghislaine Howard,
Bill & Myfanwy Hunter, Simon Hurrell, Peter Lawson, Eileen & Ian Laybourn, Nick Minns
& Lesley Mitchell, Patricia Barlow-Ralls & Jeff Barlow, Victoria Stec, Helen & Ian Stubbs,
Peter & Jennie Sutherland, Pamela Valley, Rachel Whibley, Fred & Sylvia Whitehead.
If you are interested in becoming a Friend of Glossop Music Festival please email
friends@glossopmusicfestival.org.uk, visit www.glossopmusicfestival.org.uk/friends,call
Ron Astles on 01457 857015, or pick up an application form at the back of the church.
www.glossopmusicfestival.org.uk
Glossop Concert Society (which incorporates Glossop Music Festival) is a Company Limited by
Guarantee (No. 10734395) and a Charity (Registered No. 1173405)

WELCOME TO THE 2017 FESTIVAL
THROUGH THE CHAIR...
This is the fifth Glossop Music Festival
and I am delighted to welcome you to
more great music in our town. “Bringing
world-class music to Glossop” is what
we seek and I am confident that we are
achieving it. However, having made such an
amazing start and then development over
this first period creates its own issues.
The biggest challenge, frankly, is to ensure
that we maintain and sustain the objective
to provide the very highest quality of
performance. But the Artistic Team is
wholly committed to that.
Since last year’s Festival there have been
three events which were smaller in scale
than the Festival concerts. First there was
the very special recital by Viv McLean and
Mia Cooper, then a solo lute recital in the
Partington Theatre by the remarkable
Matthew Wadsworth and recently the
Callino Quartet playing Haydn’s Seven Last
Words. I know that I speak on behalf of
the entire Festival Team in saying that each
thrilled and in many ways astonished us all.
Personally, I was enthralled by the prospect
of a solo lute recital and pondered long
on how that might appeal to an audience.
Yet the reactions were quite fabulous.
One could hear a pin drop in the theatre
and I know that everyone was enthralled
both by Matt’s playing and by Tom Elliott’s
“interview” with Matt during the recital.

to this Festival. And both the Team and
ourselves as the audiences have developed
wonderful relationships with many of the
performers. How often (if ever) do you see
an international concert pianist exchange
“high fives” with children from six to
eleven years old in the front row during
the “curtain call” after playing a major
concerto?
What makes this
Festival special
is, in my view, its
intimacy - that
closeness of
reaction between
players and those
listening. And
the fact that the players talk to us about
their music-making adds to the special
atmosphere. That all serves to make things
feel exceptional. But I know that works
both ways and we ALL get something
special from it.

There are big plans ahead. To whet your
appetite and following the stunning and
much lauded performance of Bach’s St John
Passion at Easter
2015, we plan
a performance
of the
St Matthew
Passion next
Easter Monday
(2 April 2018).
This should be an extraordinary musical
experience and certainly one not to be
missed.

PLAYERS AND SINGERS
LOVE RETURNING TO
THIS FESTIVAL

The 2017 Festival will be exciting. The
school’s workshop programme follows
a proven successful pattern which is
much valued both by the schools which
participate, the youngsters, their staff
and the music staff at Derbyshire CC to
whom we are grateful for financial support.
It is brilliant to have many young people
exposed to high quality professional
musicians and music, and
to realise what fun classical
music can be. They will
also take part in Schools’
Concerts and hopefully be
inspired by our outstanding
facilitators and leaders.
By popular demand the
Saturday morning Family Concert returns
and I expect that to attract a strong
audience but one especially of young
people.

WHAT MAKES THIS FESTIVAL
SPECIAL IS, IN MY VIEW,
ITS INTIMACY
Now to what lies ahead this year. Once
again Tom and Claire have worked
tirelessly (actually that word is really
inappropriate because much of the work
has been exhausting) to plan this Festival
and get top musicians here in Glossop. But
such are the relationships which they have
with their fellow musicians and singers that
those players and singers love returning

and Saturday evenings will include three
popular concerti plus a cello piece with
celebrated soloists, Jan Peter Schmolck,
Tim Jackson, Viv McLean, and Matt Sharp
all of whom are well known to Glossop
audiences. Every one a treat!

The free Pub Concert will take place again
in the Pico Lounge which provides much
more space than previous venues. And
the two orchestral concerts on Friday

I cannot miss this opportunity to thank
those without whom none of this would
happen - our loyal and generous sponsors,
and the many and growing numbers of
Festival Friends. All are named in this
programme and they all deserve much
praise and gratitude. I thank my fellow
trustees for their time energy and good
humour. And, of course, our artistic
directorial team of Tom Elliott and Claire
Surman. The whole GMF team has been
strengthened by Siobhan Parker joining
us this year. She brings a wealth of public
relations and marketing experience which
any Festival needs and is warmly welcomed.

ARTISTIC DIRECTIONS...
Here we are again, in the golden few days
in June that I look forward to so much, but
which I have to admit bring with them no
trifling dose of trepidation. As May recedes
from view, my thoughts focus on the many
things that I haven’t done and that will need
to be put in place to ensure the smooth
running of the
Festival. You
know, oh, minor
things like making
sure music is
on the stands
and musicians
there to play it.
This year, my
procrastination
of vital tasks
has been even more of a chronic problem
owing to my new day job, running the
Northern Chamber Orchestra. I have
enjoyed the challenge so far and have
been very lucky to take over such a wellestablished organisation with wonderful
players and an impressive history that
now goes back some 49 years. I have
also enjoyed having the time to devote
entire days (and getting paid to do so!) to
planning concerts, both logistically and
artistically. I believe that the orchestra
has a real opportunity to thrive in the
burgeoning cultural hub that is Manchester.

summer, Matthew Sharp, the soloist in the
Shostakovich and our animatuer/singer/
all-round renaissance man, and of course,
pianist Viv McLean who really by now, I
am delighted to say, needs no introduction
to you. On the bridge of the good ship
GMFO, yet again steering us on our voyage

WE ALSO WELCOME MANY OLD
FRIENDS BACK TO PLAY IN THE
ORCHESTRA AND I AM THRILLED
TO SAY THAT WE HAVE SOME NEW
FACES TO WELCOME INTO THE
FOLD TOO

But although I may have been somewhat
tardy in my organisation of certain aspects
of GMF, my enthusiasm and commitment
remains absolutely undimmed. And I
am particularly excited about this year’s
programme of events, with return visits
of four soloists; Jan Peter Schmolck,
who played last year with his piano trio,
Tim Jackson, who was the heroic horn
in the Shostakovich Cello Concerto last

this year, is our dear old friend Christopher
George, who remains an inspiration to us
all. Chris probably wouldn’t mind me saying
that he is a musician first and conductor
second. Put it this way, I don’t think he’ll
be on insisting on the orchestra addressing
him only as ‘Maestro’ any time soon. We
also welcome many old friends back to play
in the orchestra and I am thrilled to say
that we have some new faces to welcome
into the
fold too.

In December, Viv will return for his
Christmas recital - doubtless with the now
traditional interval of carols. Then on 2
February the Gould Piano Trio are making
the trip to Glossop to play Messiaen
Quartet for the End of Time which, if you
have never heard it, is one of the most
extraordinary and compelling pieces of
music ever written.
Following the enormous success of the St
John Passion in 2015, we were very keen to
put on another similar concert and we are
delighted to say that we now have secured
the services of Elin Manahan Thomas and
her friends who are returning to perform
the Matthew Passion with us on Easter
Monday 2018.
And then before I know it, it’ll be June
again and I will be
remembering all the
things I need to do
before next year’s
Festival!

MY ENTHUSIASM AND
COMMITMENT REMAINS
ABSOLUTELY UNDIMMED

As you
read this
of course,
my work
for this
year will almost be done, but I just
wanted to give you a sneak preview into
what lies ahead and what Claire and I
are doing behind the scenes to plan for
a really exciting fifth season in 2017-18.
We are starting the season slightly earlier
than usual so that we can accommodate

So once again, welcome to all our
supporters and audiences. We hope you
will enjoy this Festival and experiencing
truly world-class music in Glossop.

Tom Elliott
Artistic Director
Mike Bull
Chairman
of the Trustees

the world-famous Coull Quartet on 20
October in a fabulous evening which
will include Schubert’s String Quintet the piece that meant so much to Artur
Rubinstein that he wanted his wife to play
it to him on his deathbed. Playing second
cello with the Coulls will be our old friend,
Matthew Sharp.

Tom Elliott,
11 June 2017
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TIMOTHY JACKSON

OPENING
CONCERT

Timothy Jackson was born in Preston in 1972. At
the age of fifteen, he was awarded a scholarship to
study horn and composition at the Royal Academy
of Music, and he subsequently continued his studies
at the University of Manchester and the Royal
Northern College of Music.

Glossop Festival Orchestra
Conducted by Christopher George

Timothy was a member of both the Orchestra
of the Royal Opera House, Covent Garden and
the Philharmonia Orchestra before joining the Royal Liverpool Philharmonic Orchestra
as Principal Horn in 2011. He has appeared as soloist with orchestras including the BBC
Scottish SO, London Mozart Players, Philharmonia Orchestra, and the RLPO.

Christoph Willibald Gluck (1714-1787)
Two pieces from Orfeo ed Euridice:
Dance of the Furies
Dance of the Blessed Spirits
with special appearance from Katherine Baker, flute

Timothy is also in demand as a period instrument horn player, both in the UK and abroad,
including as soloist in a Gramophone Award-winning recording of Bach’s Brandenburg
Concerto no.1, directed by Trevor Pinnock. He has performed on numerous film
soundtracks, including the “Harry Potter” and “Star Wars” series, and also as part of the
band for BBC TV’s “Strictly Come Dancing.”

23 JUNE AT 7.30PM, GLOSSOP PARISH CHURCH

Photo credit: Guy Wigmore/Philharmonia Orchestra

Wolfgang Amadeus Mozart (1756-1791)
Violin Concerto No 5 K.219
Jan Peter Schmolck, violin
I Allegro aperto – Adagio – Allegro aperto
II Adagio
III Rondeau – Tempo di minuetto
Interval - during which drinks will be served at the rear of the church
Wolfgang Amadeus Mozart (1756-1791)
Horn Concerto No 4 K. 495
Timothy Jackson, horn
I Allegro moderato
II Romance (Andante cantabile)
III Rondo (Allegro vivace)
Bela Bartók (1881-1945)
Divertimento for String Orchestra Sz. 113 BB. 118
I Allegro non troppo
II Molto adagio
III Allegro Assai

Timothy is Composer-in-Association with
Onyx Brass, and has received commissions
from groups as diverse as the Academy
of Saint Martin-in-the-Fields, the Alison
Balsom Ensemble, Birmingham Royal Ballet,
the CBSO, the Hallé and the Philharmonia
Orchestra. Timothy’s proudest
achievement as a composer, however,
remains “Eeyore’s March,” written in less
than fifteen minutes in order to fulfil a
bet. It has gone on to sell over 250,000
copies worldwide, before being chosen to
be a part of Faber’s compilation of the 20
best pieces ever to appear on the ABRSM
Grade 1 Piano Syllabus.

JAN PETER SCHMOLCK
In addition to being leader of the Orchestra of
St. John’s, Jan is also Principal Second Violinist of
the Orchestra of the Royal Opera House. He has
worked as guest leader of many orchestras in the
UK, including the Academy of St. Martin-in-theFields, the Scottish Chamber Orchestra as well as
the Collegium Musikum Winterthur in Switzerland
and the Paris Chamber Orchestra.

Chamber Ensemble and the Schubert
Ensemble of London. He has broadcast
for American networks, French and
Swiss radio as well as most German radio
stations and has appeared on NHK-TV,
Japan. His recordings have appeared on the
Sanctuary, ASV, Guild, Lorelt and Chandos
labels.

As leader of the Orchestra of St. John’s, Jan’s solo performances have included Bach’s
violin concertos, all the Brandenburg concertos, Mozart’s Sinfonia Concertante and
Violin Concerto No.5, Beethoven Concerto, Bruch concerto No.1 as well as many
performances of Vivaldi’s and Piazzolla’s Four Seasons. Solo performances with the
Academy of St. Martin-in-the-Fields have included the Schnittke Double Concerto at the
Barbican Centre and a broadcast for French Radio of duo sonatas with Kenneth Sillito
from the Chatelet, Paris.

As a member of the Angell Trio, Jan has
collaborated with many eminent musicians
including composer/clarinettist Jörg
Widmann and the singer Matthew Rose.
Recent commissions for this piano trio
and voice include four new works by
Martin Suckling, Kate Whitley, John
Woolrich, and Jordan Hunt.

Jan is much in demand as a chamber musician who has performed in many of the major
concert halls internationally with the Angell Trio, the Academy of St. Martin-in-the-Fields

BARTÓK - DIVERTIMENTO
Sometimes the music written by a
composer is anything but a reflection of
their personal state of mind at the time of
composition. Take Die Zauberflöte as an
example, a glorious celebration of love,
faithfulness and hope, written while Mozart
was dying. In similar fashion, Béla Bartók’s
Divertimento for Strings does little to reflect
the circumstances in which Bartók found
himself during the summer of 1939, when
Europe teetered on the precipice of war.
Or perhaps sometimes in the deepest
despair, some composers will write music

that expresses their dreams and wishes,
rather than being an interpretation of
the real world around them. The two
outer movements, in particular, express
a more profound sense of joyfulness born
of adversity. When the Divertimento was
performed at the International Society for
Contemporary Music Festival in Berkeley,
CA, in 1942, one critic noted, “Bartók’s
Divertimento might admirably serve as
a commentary upon life in Europe in the
last five years, but with a paean of faith in
humanity as its coda.”

Swiss conductor and patron Paul Sacher
could have been Bartók’s inspiration
for that “faith in humanity.” Sacher
commissioned several works from Bartók,
including the Music for Strings, Percussion
and Celesta and the String Quartet No.
6. In the summer of 1939, Sacher wrote
to Bartók with a request for a new work
for the Basel Chamber Orchestra. Sacher
also offered his chalet to Bartók while he
composed, along with a personal chef and
a piano shipped in from the city of Berne.
This act of generosity moved Bartók,

who wrote his son, “Somehow I feel like
a musician of the olden time; the invited
guest of a patron of the arts. For here I
am, as you know, entirely the guest of the
Sachers; they see to everything – from a
distance. … The furnishings are … the last
word in comfort … the work went well,
and I finished it in just 15 days…”
By this point in his career, Bartók’s
penchant for fusing folk idioms with
classical structures was well established.
In the Divertimento, however, Bartók’s
use of folk elements is less obvious. In

the Divertimento, Bartók looks back to
the Classical and Baroque periods. The
divertimento is a form popularized by
Haydn and Mozart. It borrows from the
Baroque concerto grosso, in which a larger
ensemble alternates musical passages
with a soloist or small group of soloists.
Bartók also employs the Baroque custom
of using dance rhythms to propel his music,
although in this case the rhythms feature
elements of Hungarian folk music.
A vibrant, primal pulse underlies the
series of dance melodies that comprise

the Allegro non troppo. The character of
these melodies varies widely: some are
stout and earthy, others more refined
and graceful. It is in the second movement
Adagio that Bartók expresses his anguish
over the looming threat of war. The music
is, by turns, brooding and menacing. As
Bartók launches into the final movement,
he combines insistent pulsing rhythms with
a light-hearted melody first heard in the 1st
violin solo.

JANÁCEK - INTIMATE LETTERS

LATE NIGHT
CONCERT

The 27 year-old Janácek married his not
yet 16 year-old pupil Zdenka in 1881. But
his fervent patriotism did not sit well with
her staid German background and the
couple separated shortly after the birth
of Olga their first child in the autumn of
1882. Two years later they reunited, and a
son Vladimír was born in 1888, but died of
meningitis in 1890.

23 JUNE AT 10PM, GLOSSOP PARISH CHURCH
This concert will feature a talk by
Michael Howard on the subject of the
history of the muse. Michael will be using
some of his wife, Ghislaine Howard’s work
to illustrate his talk.

The Singh Quartet
Rakhi Singh and Simmy Singh, violins
Kay Stephen, viola
Ashok Klouda, cello

Their relationship was further strained
by the death of Olga in 1903 and by
Janácek’s interest in other women. In
1916 he fell passionately for the assertive
Gabriela Horvátová, who sang the part of
the Kostelnicka in the successful Prague
production of Jenufa. He took a holiday
with her at the spa town of Luhacovice;
his wife Zdenka attempted suicide and they
went through a form of divorce. Around
this time, Janácek also met at Luhacovice

Leoš Janáček (1854-1928)
String Quartet No 2 “Intimate Letters”
I
II
III
IV

Andante – Con moto – Allegro
Adagio – Vivace
Moderato – Andante – Adagio
Allegro – Andante – Adagio

obsessively persistent correspondence to
her (in all he wrote her over 700 letters),
and his relationship with Zdenka improved.
Kamila stimulated a burst of creative
energy in Janácek: she is
identified by him with the
heroines in the song cycle
The diary of one who
disappeared, and the
operas Kát’a Kabanová,
The Cunning Little Vixen
and The Macropoulos Affair.
His reputation soared.

IT WAS WRITTEN “IN
FIRE” RATHER THAN THE
“HOT ASH” OF PREVIOUS
COMPOSITIONS

In Easter 1927 Zdenka encouraged Janácek
to visit the Stössels for a few days – she
wanted him out of the house while it was
redecorated – and during this visit his
relationship with Kamila changed. Although
their first kiss was not for another year,
Kamila seems to have accepted his love
and his letters now
fantasize about her
marrying him and
bearing his child.
It is this changed
relationship which
is the basis for his
second String Quartet
“Intimate Letters”.
He writes to her that it was written “in
fire” rather than the “hot ash” of previous
compositions, and: “Today at my place they
(the Moravian Quartet) played our quartet
Intimate Letters...
I listen. Did I write that? Those cries of
joy, but what a strange thing, also cries of
terror after a lullaby. Exaltation, a warm
declaration of love, imploring; untamed

AS IF IT HAD FALLEN TO THE
BOTTOM OF A WELL AND FROM
THAT VERY MOMENT I DRANK
THE WATER OF THAT WELL
the art-dealer David Stössel and his 27
year-old wife Kamila Stösslová.
Janácek fell for the strikingly beautiful
Kamila, whom Zdenka saw as a useful ally
against Horvátová; the couples visited
each other and Zdenka corresponded
extensively with Kamila. Janácek’s
affections for Horvátová waned, Kamila
kept Janácek at a distance despite his

longing. Resolution, relentlessly to fight
with the world over you. Moaning,
confiding, fearing. Crushing everything
beneath me if it resisted. Standing in

wonder before you at our first meeting.
Amazement at your appearance; as if it
had fallen to the bottom of a well and from
that very moment I drank the water of that
well. Confusion and high-pitched song of
victory: ‘You’ve found a woman who was
destined for you.’ Just my speech and just
your amazed silence. Oh, it’s a work as
if carved out of living flesh. I think that I
won’t write a more profound and a truer
one.” John Tyrrell (trans & ed) “Intimate
Letters” Faber & Faber 1994. Their new
relationship was short-lived. The next year,
on an expedition together from a holiday
cottage, the 74 year-old Janácek caught
a chill which rapidly turned to a lethal
pneumonia.
The viola part, at times representing
Kamila, was originally written for the
viola d’amore, but Janácek reassigned it to
the viola to improve the texture of the
quartet.

MICHAEL HOWARD
Simmy Singh, violin

Rakhi Singh, violin

Kay Stephen, viola

Askhok Klouda, cello

Michael Howard is a Fellow of the Royal Society
and taught the History of Art to students at
Manchester School of Art and Design for over
30 years. He has published widely on European
art of the nineteenth and twentieth centuries,
his books include: ‘L. S. Lowry: A Visionary
Artist’, ‘The Impressionists by Themselves’ and
‘Monet’, published in association with the Musée
Marmottan, Paris. His most recent publications
are ‘Ghislaine Howard: the Human Touch’ and Ghislaine Howard: Drawn to Paper’, both
published by MMU. In 2004 he and Ghislaine worked on the film ‘Degas and the Dance’

that won the International Peabody award
for best documentary broadcast for that
year. He has curated numerous exhibitions
at many venues including the Imperial War
Museum North, Manchester Art Gallery
and the Lowry. He is also a practising artist
in his own right.

Laurel View

SCHOOLS’ CONCERT
AND FAMILY CONCERT

North Road, Glossop, SK13 7AX

22 JUNE 10.45AM AND 1.45PM ST LUKE’S CHURCH, GLOSSOP
24 JUNE AT 11.30AM, GLOSSOP PARISH CHURCH
Made possible with the generous
support of the Derby and Derbyshire
Music Partnership

Presented by Matthew Sharp, cellist, singer and animateur
13 of our musicians will present to you a feast of Americana including a selection of music
from Copland’s Appalachian Spring.
Other repertoire to include:
Gershwin
Rhapsody in Blue
James Manson
Meeting at Nisqueunia
Dvořák
Finale from String Quartet No 12 Op 96 ‘American’
Copland
Rodeo
During the schools’ performances, schoolchildren who have been learning instruments
will be taking part and joining our musicians in a ‘comprovisational’ piece of music based
on Appalachian Spring. These concerts are the culmination of workshops that Matthew
Sharp will have taken on the 20 & 21 June in the following local schools:
St Charles’ Primary School
St Luke’s Primary School
Simmondley Primary School
St James’ Primary School
Glossopdale Community College
Duke of Norfolk Primary School

AT LAUREL VIEW

tWe are very grateful to the schools, their teachers and the parents of these young
musicians for making this whole project possible.

Stylish new 3, 4 & 5
bedroom homes in Glossop.

MATTHEW SHARP - CELLO AND ANIMATEUR
Matthew Sharp has performed at major venues and
festivals worldwide as solo cellist, baritone and actor.

Ideally located on the edge of the Peak District,
Laurel View offers a choice of new homes, with
great offers available to help you get moving.

WHY BUY NEW

A new,
energy efficient
home

Finish your
home, your
way

No
buying
chains

A
2 -year
warranty

Call 01457 600 493

taylorwimpey.co.uk

#taylorwimpey
SHARE YOUR JOURNEY

Images on this page shows a typical Taylor Wimpey home and include optional upgrades available at the time at additional costs.

As well as many performances as a solo cellist
with such orchestras as the Royal Philharmonic,
the London Philharmonic and Scottish Chamber
Orchestras, Matthew has also, amazingly, performed
principal roles for Opera North (Papageno, Pied
Piper), ROH2 (Exposure, Pleasure’s Progress),
Almeida Opera (The Silent Twins) and the Young
Vic (Wolf and Hero) and National Theatre Studio. He has recorded for Sony, EMI, Decca,
Naxos, Somm and Avie, and through his commitment to contemporary music, has given over
fifty world premieres - including the title role in Sir John Tavener’s The Fool and Errollyn
Wallen’s Cello Concerto. Recently, Matthew has given the London premiere of Whale Music
by Matthew and bansuri flautist, Sameer Rao with words by Sir Andrew Motion at the South
Bank’s Alchemy Festival, a highly acclaimed production of Salieri’s Prima la musica e poi le
parole for West Green Opera Festival (which Matthew directed and sang the role of The
Maestro in), a UK tour and the US premiere of the pioneering new concerto work Death’s
Cabaret - A Love Story by Stephen Deazley and Martin Riley, the world premiere of Faustus The Last Bus Home, a one-man opera commissioned especially for Matthew by Sound Festival,

solo cello recordings for DECCA and his
pioneering festival RE:naissance at London’s
Kings Place. As Classical Music Magazine
have dubbed him, Matthew is truly “The
Rennaisance Man” and we are delighted and
privileged to have him here with us both in
his role as our Principal Cello and of course
in leading our Schools’ concerts as our
animateur.
‘An extraordinary cellist - charismatic, virtuosic,
brimming with verve and poetry.’
The Times
‘Matthew Sharp’s singing raised the evening to a
pitch of spiritual feverishness rarely encountered
in either concert hall or theatre.’
Independent on Sunday
www.matthewsharp.net

SOLICITORS

Supporting the Community

Call in and discover
a world of choice in a little
shop with a strong sense
of indiviuality and a huge
imagination.
It’d be great to see you.

Call 01457 860606
or visit
www.dbf-law.co.uk

96 High Street West, Glossop, Derbyshire SK13 8BB

Glossop Office, 10 Ellison Street, Glossop, Derbyshire SK13 8BZ

Even classics need
to be checked

Tel: 01457 862512
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www.baytreeglossop.com
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1 in 4 used vehicles have a hidden history.
Our checks can tell you if a car has been stolen, written off, or has outstanding ﬁnance.
For an instant check text the reg number to 83600, download our app, or visit mycarcheck.com.

01457 604 244

Texts cost 2 x £1.50 + usual network charges. In-app purchases are required for full checks
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BEETHOVEN - SYMPHONY NO. 8

CLOSING
CONCERT

In a life characterized by difficulties—with
people, work, romance, and more—1812
may well have been the most difficult year
Beethoven ever had. In any case, the toll
was great: in October, shortly after he
finished his Eighth Symphony, Beethoven
sank into a serious depression, finding
creativity a tiresome effort. Over the next
two years, he wrote only the two cello
sonatas, op. 102 and a handful of occasional
pieces.

24 JUNE AT 7.30PM, GLOSSOP PARISH CHURCH
We are very grateful to The Michael
Cuddigan Trust and Bates Solicitors
for making this concert possible

Glossop Festival Orchestra
Conducted by Christopher George
Ludwig van Beethoven (1770-1827)
Overture to Coriolan Op 62

1812 MAY WELL HAVE BEEN
THE MOST DIFFICULT YEAR
BEETHOVEN EVER HAD

)

Ludwig van Beethoven (1770-1827
Piano Concerto No 5 Op 73
Viv McLean, piano
I Allegro
II Adagio un poco moto
III Rondo: Allegro ma non troppo

Interval - during which drinks will be served at the rear of the church
Gabriel Fauré (1845-1924)
Élégie for cello and orchestra Op 24
Matthew Sharp, cello
Ludwig van Beethoven (1770-1827)
Symphony No 8 Op 93
I
II
III
IV

Allegro vivace e con brio
Allegretto scherzando
Tempo di menuetto
Allegro vivace

VIV McLEAN
Viv McLean won First Prize at the 2002 Maria
Canals International Piano Competition in
Barcelona and has performed in all the major
venues in the UK, as well as throughout Europe,
Japan, Australia and the USA. He has performed
concertos with orchestras such as the Royal
Philharmonic Orchestra, Philharmonia Orchestra,
London Philharmonic Orchestra, English Chamber
Orchestra, Halle Orchestra, BBC Concert
Orchestra, National Musicians Symphony Orchestra, Sinfonia Viva and the Scottish
Concert Orchestra under the baton of such conductors as Wayne Marshall, Christopher
Warren-Green, Owain Arwell Hughes, Carl Davis and Marvin Hamlisch.
As a keen chamber musician he has collaborated with many groups including the Leopold
String Trio and the Sacconi String Quartet as well as artists such as Natalie Clein, Daniel
Hope, Guy Johnston, Kate Gould and Lawrence Power. Viv has appeared at festivals
including the International Beethoven Festival in Bonn, the Festival des Saintes in France,

so much better.” Contemporary audiences
are seldom the best judges of new music,
but Beethoven’s latest symphony must
have seemed a let-down at the time, for,
after symphonies of unexpected power and
unprecedented length, with movements
that include thunder and lightning and that
lead directly from one to another, the
Eighth is a throwback to an easier time.
The novelty of this symphony, however,
is that it manages to do new and unusual
things without ever waving
the flag of controversy.

Vinterfestspill i Bergstaden in Norway
and the Cheltenham International Festival
in the UK, and has recorded for Sony
Classical Japan, Naxos and the RPO label.
Viv has recorded regularly for BBC Radio
3 as well as for radio in Germany, France,
Australia, Norway and Poland.
“Viv McLean revealed extraordinary
originality, superb simplicity, and muscles of
steel hidden by fingers of velvet. He plays
with the genius one finds in those who
know how to forget themselves, naturally
placing themselves at the right point
to meet the music, this mystery of the
moment.” Le Monde (Paris).

The main problem of 1812 involved an
unknown woman, who has come to
be known as the “immortal beloved.”
Conjecture about her identity is one
of the favourite games of Beethoven
scholarship. (In his watershed Beethoven
biography, Maynard Solomon suggests
Amalie Brentano, who is certainly the
most plausible.) The evidence is slight—
essentially little more than the astonishing
letter Beethoven wrote on July 6 and 7,
which was discovered among his papers
after his death. It’s Beethoven’s only letter
to a woman that uses the informal German
du, and, in its impassioned, unsparing tone,
it tells us much about the composer, if
nothing at all about the woman in question.
This wasn’t the last time Beethoven would
find misery and longing where he sought
romance and domestic harmony, but it’s
the most painful case we have record of,
and it certainly helped to convince him
that he would remain alone—and lonely—
for life. The diary he began in late 1812
finds him despondent at the failure of his
relationships and more determined than
ever in his single-minded dedication to
music. It also admits thoughts of suicide.
Beethoven’s Eighth Symphony quickly
followed his Seventh, and, particularly
in light of its predecessors, it was
misunderstood from the start. When
Beethoven was reminded that the Eighth
was less successful than his Seventh, he is
said to have replied: “That’s because it is

The first movement, for
example, is of modest
dimensions, with a compact
first theme—its first
two quick phrases like
a textbook definition of
antecedent-consequent (question-andanswer) structure. The next subject comes
upon us without warning—unless two
quiet measures of expectant chords have
tipped us off.
The whole moves like lightning, and when
we hit the recapitulation—amid thundering
timpani, with a new singing theme high
above the original tune, we can hardly
believe we’re already home. But just when
Beethoven seems about to wrap things up,
he launches into
a giant epilogue
that proves, in no
uncertain terms,
just how far
we’ve come from
the predictable,
four-square
proportions of
the works by
Haydn and Mozart.

generations than about any supposed
deficiencies in Beethoven’s Allegretto.
The scherzo that follows isn’t a scherzo at
all, but a leisurely, old-world minuet, giving
us all the room and relaxation we missed in
the Allegretto. As always, there’s method
in Beethoven’s madness, though it was
often only the madness that got noticed.
In the context of the composer’s personal
sorrows of 1812, it’s either astonishing
or perfectly predictable—depending on
your outlook on human nature—that
the finale is one of the funniest pieces
of music Beethoven ever wrote. The
tone is jovial from the start—a light,
rambunctious theme—and the first real
joke comes at the very end of that theme,
when Beethoven tosses out a loud unison
C-sharp—an odd exclamation point for
an F major sentence. Many moments of
wit follow: tiny whispers that answer bold
declarations; gaping pauses when you can’t
help but question what will happen next;
places where Beethoven seems to enjoy
tugging on the rug beneath our feet. But
he saves his best punch line for last, and he
has been working up to it all along. When
that inappropriate C-sharp returns one last
time—as it was destined to do, given the
incontestable logic of Beethoven’s wildest
schemes—it’s no longer a stumbling block
in an F major world,
but a gateway to
the unlikely key of
F-sharp minor. It
takes some doing to
pull us back to terra
firma: the trumpets
begin by defiantly
hammering away on
F-natural,
and Beethoven spends the last pages
endlessly turning somersaults through
F major, until memories of any other
sounds are banished for good.

BEETHOVEN SEEMS
TO ENJOY TUGGING
ON THE RUG
BENEATH OUR FEET

For early nineteenth-century audiences
who were just getting used to Beethoven’s
spacious slow movements, the second
movement of the Eighth was a puzzle,
for it is neither slow nor long. It is also,
through no fault of its own, nothing like the
second movement of Beethoven’s Seventh
Symphony, which had been an instant and
tremendous hit. The incredible nineteenthcentury practice of inserting that beloved
slow movement into the Eighth Symphony
says more about the tastes of earlier

THE GLOSSOP FESTIVAL ORCHESTRA 2017
CONDUCTED BY CHRISTOPHER GEORGE
1 Violins
Rakhi Singh
Pauls Ezergailis
Paula Smart
Cath Yates
(23rd only)
Lucy Baker
Alex Stemp

2 Violins
Matthew Ward
Paulette Bayley
Melody Prophet
Richard George
(23rd only)
Tom Elliott

Violas
Joel Hunter
Tom Dunn
Raymond Lester
(23rd only)
Kay Stephen

Basses
Ronan Dunne
(24th only)
Daniel Whibley
Diane Clark
(23rd only)

Flutes
Katherine Baker
Jenny Hutchinson

Oboes
Jenny Galloway
Kenny Sturgeon

st

Bassoons
Ursula Leveaux
Rachel Whibley

nd

Horns
Tim Jackson
Lynsey Stoker
(23rd only)
Phill Stoker
(24th Only)
Sam Yates
(23rd only)
Nicole Linning

Trumpets
Nick Thompson
Bill Houghton

Cellos
Matthew Sharp
Julia Graham
(23rd only)
John Heley
(24th only)
Ashok Klouda

GLOSSOP MUSIC FESTIVAL
FUTURE PLANS
20 OCTOBER 2017
The Coull Quartet.
A wonderful programme from this world famous string quartet to include Schubert’s
String Quintet in C major with a special appearance form Matthew Sharp

Clarinets
Sergio Castello-Lopez
Peter Furniss

15 DECEMBER 2017
Our annual christmas concert with Viv McLean and friends.
Programme to include Bach Goldberg Variations

FRIDAY 2 FEBRUARY 2018

Timpani
Tristian Fry
Piano
Ben Powell

The Gould Piano Trio and Robert Plane.
Programme to include Messiaen Quartet for the End of Time

EASTER MONDAY 2 APRIL 2018
www.baytreeglossop.com

Bach St Matthew Passion.

19-23 JUNE 2018
Summer Festival 2018.

TICKETS WILL BE ON SALE FROM BAY TREE BOOKS AND
WWW.TICKETSOURCE.CO.UK/GLOSSOPMUSICFESTIVAL
We are very grateful to Bay Tree Books for their support of Glossop Music Festival

≥
2017/18 SEASON
CONCERTS AT THE BRIDGEWATER HALL, MANCHESTER
MUSIC DIRECTOR SIR MARK ELDER
WAGNER SIEGFRIED
SHOSTAKOVICH
STRAVINSKY THE FIREBIRD
JOHN ADAMS HARMONIUM
BEETHOVEN EROICA
THE BEST OF BRITISH CINEMA
BEYOND THE SCORE® – IS MUSIC DANGEROUS?
SAINT-SAËNS ORGAN SYMPHONY
VERDI FOUR SACRED PIECES
ELGAR CELLO CONCERTO
STRAVINSKY PETRUSHKA
AND SO MUCH MORE ...
VISIT WWW.HALLE.CO.UK

Become a Friend of
GLOSSOP MUSIC FESTIVAL
Why not become a Friend of GMF? £50 per person, per year
receive newsletters with the latest developments,
invites to social events, and discounted tickets
for more info or to sign up, visit

www.glossopmusicfestival.org.uk/friends
email friends@glossopmusicfestival.org.uk
telephone Ron Astles on 01457 857015
or pick up an information pack at the back of the church

STOCKPORT
FOUNDED IN 1487

GRAMMAR SCHOOL

Stockport Grammar is an independent day school
for girls and boys from 3 to 18 years. Children
secure outstanding academic qualifications and
the rich extra-curricular life and supportive ethos
of the school enables them to develop their
talents to the full. Bursaries (means tested) and
Music Scholarships are available at 11 & 16+.

Arthur Worsley
FUNERAL SERVICES LIMITED
(ESTABLISHED 1869)

Tel 01457 852381

Proud supporter of
GLOSSOP MUSIC FESTIVAL

113 Station Road
Hadfield, Glossop
Derbyshire SK13 1AA

mail@arthurworsley.co.uk

GLOSSOP MUSIC FESTIVAL
THE TEAM
ARTISTIC TEAM
TOM ELLIOTT - ARTISTIC DIRECTOR

CLAIRE SURMAN - ASSISTANT ARTISTIC DIRECTOR

Tom studied the violin at the Royal
Academy of Music and subsequently
has been engaged in extensive
orchestral playing, chamber music
performances and teaching. He was
a member of the Academy of St
Martin in the Fields from 2000 to
2007. He has also played with many
of the country’s leading orchestras
including the Philharmonia, the
London Sinfonietta and the Halle.
In addition to his roles as founder and Artistic Director of
Glossop Music Festival, local violin teacher and director of string
ensembles, Tom is also the General Manager of the Northern
Chamber Orchestra.

Claire studied singing at the Royal
College of Music, where she won
prizes including the Lies Askonas
Prize, Agnes Nicholls Harty
Trophy, Ted Moss Lieder Prize
and a Madeline Finden prize. She
has sung principal soprano roles
with companies including Welsh
National Opera and Glyndebourne
Festival Opera, and as a soloist
with orchestras including the Berlin
Philharmonic, London Philharmonic and the Orchestra of the Age
of Enlightenment. Claire was invited to appear as a guest artist for
the S4C television series ‘Sopranos’.

arthurworsley.co.uk

Inspiring your child

The George Street Loft
Est 1986

Since moving to Glossop eight years ago, Claire combines her own
performing career with a thriving private singing teaching practice.
In addition to her role with Glossop Music Festival, Claire is the
Founder and Artistic Director of GLOSSOPERA. She has also
worked on numerous music education projects including leading
opera workshops for Glyndebourne Education and Sadler’s Wells,
giving master-classes for schools and music services, mentoring
and leading children’s choir festivals, and being vocal coach for a
local schools’ production of Les Misérables.

Senior, Junior School and Pre-Reception Open Morning
Saturday 16th September 2017, 10am - 12pm

Sixth Form Open Evening - Tuesday 17th October 2017, 7pm
Senior School Open Morning
Saturday 18th November 2017, 10am - 12pm

HONORARY LIFE MEMBER

THE TRUSTEES

Entrance Exam - Wednesday 10 January 2018

JEFF SNOWDON

MIKE BULL - CHAIRMAN

Senior and Junior School day tours available

(Musical Director of Dark Peak Music
Trust, and Founder and Former Director
of Glossop Concert Society)

RON ASTLES

th

Extensive school bus routes

SPECIAL ADVISOR
NICK REED
(formerly Chief Executive of the
Bridgewater Hall)

Specialists in Multifuel Stoves, Modern & Traditional.
Authorised Dealers for many Top British and
Scandinavian Brands. Qualified Hetas Fitters. Large
Show Room at 31 George Street, Glossop, SK13 8AY.
Open 9-5 Wed-Sat. 01457 863413
Discount available with this book.

0161 456 9000
www.stockportgrammar.co.uk

DIGITAL MARKETING
COORDINATOR
SIOBHAN PARKER

JUDITH FUIDGE
SAM GRIFFITHS-JONES
PETER SUTHERLAND
PHIL TRELEASE
RACHEL WHIBLEY
REV FRED WHITEHEAD

We would also like to thank all
our wonderful GMF volunteers
for their help and support, in
particular:
Jane Dixon, Ed Fuidge,
Sue Astles, and
Tim & Maureen Cox
For more information about our team,
please visit:
www.glossopmusicfestival.org.uk/about-us

John Whibley
“Holidays with Music”

Since 1999 John Whibley "Holidays with Music" has been
organising a range of music holidays, from world renowned
festivals to city breaks and small chamber music festivals in
Europe, America and the United Kingdom. We will take you to
wonderful and historically interesting places to listen to some of
the world's best music, whether it be Orchestral, Choral,
Chamber Music or Opera.
Since John Whibley started “Holidays with Music”
his own chamber music festivals in Europe and Britain
have gained a loyal following.
These festivals have become known for their unique party atmosphere where world
renowned musicians, our guests and local residents enjoy sharing great food and wine,
stunning locations and a very high standard of chamber music.
The next John Whibley “Holidays with Music” festival is:

Callino Festival at Dartington
Monday 18 - Friday 22 September 2017

After a huge success in 2016 this is our second festival
in the Great Hall at Dartington
There will be 9 concerts performed by The Callino Quartet,
Alasdair Beatson piano, Robert Plane clarinet, Philip Higham cello
and Donald Grant violin
The accommodation will be in the courtyard adjacent to the hall. There will be access to the beautiful
gardens. Full board and admission to all the concerts is included in the price.
Cost per person: £1475 (based on 2 people sharing) Single room supplement £120 (£180 double room)
Cost includes: >4 nights full board accommodation at Dartington >Admission to all performances
>Services of tour escorts, Helen and John Whibley

Other holidays in 2017 and 2018 include:
Lake District Summer Music - Buxton Festival - Music and Wine in Italy - Savonlinna Opera Festival
Opera in Munich - Wexford Festival Opera - Glyndebourne Touring Opera - Three Choirs Festival Worcester
La Fenice, Venice - West Cork Chamber Music - Opera in Prague - Christmas Oratorio Leipzig
New York Met’ Opera - St Petersburg - Wagner’s Ring in San Francisco - Chamber Music in Canterbury
Opera in Berlin - and many more…

To receive a brochure or any more information please contact us:

01663 746578
john@whibley.co.uk
or look at our web site www.whibley.co.uk
Details are correct at time of printing but may be subject to change. June 2017

